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Love's Remedies Aug 06 2020 "This book studies in detail the complexities of these conflicting
aspects of Petrarchism as they are boldly juxtaposed in moments of recantation, or palinode.
Manipulations of recantatory gestures in the poems of Petrarch, Gaspara Stampa, Sir Philip
Sidney, and Edmund Spenser are especially succinct points of focus for considerations of these
authors' more general relationships to and revisions of both Petrarchism and the cultural climates
in which they wrote. Because they involve questions of confessions and autobiography, ethics
and aesthetics, the concerns of the palinode are aligned with those of the Petrarchan lyric, and
also engage larger cultural discourses surrounding the lyric poem that would demand recantation.
Given the recantation's role of mediating between the poetic work and the world beyond, critical
categories such as "monologic" and "dialogic," derived from the works of M. M. Bakhtin, are
suitable tools for an examination of the Petrarchan lyric and its recantation, while at the same
time, the nature and value of these critical concepts are interrogated." "Because both classical
and medieval recantatory traditions inform the Petrarchans' usages of the genre, special focus is
placed upon the originary Greek recantation, Stesichorus of Himera's palinode to his Helen, and
its recovery in the Renaissance (within the context of Plato's "youthful" poetic work, the
Phaedrus). Stesichorus's palinode is particularly revealing when viewed in relation to
Renaissance Petrarchism because of its association of the discursive and formal dualities inherent
in the genre with its female addressee, Helen. Helen's resurrections in the Petrarchan ladies (and
writers) of the later period provide rich variations on Stesichorus's ventriloquistic recantation and

its treatment of gender relationships. Like the palinode itself, its emblematic figure, Helen,
mediates between the poet's self-expression, the literary tradition in which he or she works, and
voices of culture in the world beyond."--BOOK JACKET.Title Summary field provided by
Blackwell North America, Inc. All Rights Reserved
Horæ Lyricæ Nov 28 2019
The Vitality of the Lyric Voice Jul 05 2020 This volume presents twelve essays on the evolution
of shih poetry from the second to the tenth century, the period that began with the sudden
flowering of shih poetry in live-character meter and culminated in the T'ang, the golden age of
classical Chinese poetry. Originally published in 1987. The Princeton Legacy Library uses the
latest print-on-demand technology to again make available previously out-of-print books from
the distinguished backlist of Princeton University Press. These editions preserve the original
texts of these important books while presenting them in durable paperback and hardcover
editions. The goal of the Princeton Legacy Library is to vastly increase access to the rich
scholarly heritage found in the thousands of books published by Princeton University Press since
its founding in 1905.
Greek Lyric of the Archaic and Classical Periods Jan 29 2020 What is distinctive about Greek
lyric? How should we conceptualize it in relation to literature, song, music, rhetoric, history?
This discussion investigates such questions, analysing a range of influential methodologies that
have shaped the recent history of the field.
The Collected Lyric Poems of Luís de Camões Oct 08 2020 Luís de Camões is world famous as
the author of the great Renaissance epic The Lusíads, but his large and equally great body of

lyric poetry is still almost completely unknown outside his native Portugal. In The Collected
Lyric Poems of Luís de Camões, the award-winning translator of The Lusíads gives English
readers the first comprehensive collection of Camões's sonnets, songs, elegies, hymns, odes,
eclogues, and other poems--more than 280 lyrics altogether, all rendered in engaging verse.
Camões (1524-1580) was the first great European artist to cross into the Southern Hemisphere,
and his poetry bears the marks of nearly two decades spent in north and east Africa, the Persian
Gulf, India, and Macau. From an elegy set in Morocco, to a hymn written at Cape Guardafui on
the northern tip of Somalia, to the first modern European love poems for a non-European
woman, these lyrics reflect Camões's encounters with radically unfamiliar peoples and places.
Translator Landeg White has arranged the poems to follow the order of Camões's travels, making
the book read like a journey. The work of one of the first European cosmopolitans, these poems
demonstrate that Camões would deserve his place among the great poets even if he had never
written his epic.
The Lyric in the Age of the Brain Jan 11 2021 Science has transformed understandings of the
mind, supplying physiological explanations for what once seemed transcendental. Nikki
Skillman shows how lyric poets—caught between a reductive scientific view and naïve literary
metaphors—struggled to articulate a vision of consciousness that was both scientifically
informed and poetically truthful.
Illustrations of the Lyric Poetry and Music of Scotland Mar 25 2022
The Emergence of the Lyric Canon May 15 2021 The Hellenistic period was an era of literary
canons, of privileged texts and collections. One of the most stable of these consisted of the nine

(rarely ten) lyric poets: whether the selection was based on poetic quality, popularity, or the
availability of texts in the Library of Alexandria, the Lyric Canon offers a valuable and revealing
window on the reception and survival of lyric in antiquity. This volume explores the
complexities inherent in the process by which lyric poetry was canonized, and discusses
questions connected with the textual transmission and preservation of lyric poems from the
archaic period through to the Hellenistic era. It firstly contextualizes lyric poetry geographically,
and then focuses on a broad range of sources that played a critical role in the survival of lyric
poetry - in particular, comedy, Plato, Aristotle's Peripatetic school, and the Hellenistic scholars to discuss the reception of the nine canonical lyric poets and their work. By exploring the ways in
which fifth- and fourth-century sources interpreted lyric material, and the role they played both
in the scholarly work of the Alexandrians and in the creation of what we conventionally call the
Hellenistic Lyric Canon, it elucidates what can be defined as the prevailing pattern in the
transmission of lyric poetry, as well as the place of Bacchylides as a puzzling exception to this
norm. The overall discussion conclusively demonstrates that the canonizing process of the lyric
poets was already at work from the fifth century BC and that it is reflected both in the evaluation
of lyric by fourth-century thinkers and in the activities of the Hellenistic scholars in the Library
of Alexandria.
Lyric Poetry Aug 18 2021 Lyric poetry has long been regarded as the intensely private,
emotional expression of individuals, powerful precisely because it draws readers into personal
worlds. But who, exactly, is the "I" in a lyric poem, and how is it created? In Lyric Poetry, Mutlu
Blasing argues that the individual in a lyric is only a virtual entity and that lyric poetry takes its

power from the public, emotional power of language itself. In the first major new theory of the
lyric to be put forward in decades, Blasing proposes that lyric poetry is a public discourse deeply
rooted in the mother tongue. She looks to poetic, linguistic, and psychoanalytic theory to help
unravel the intricate historical processes that generate speaking subjects, and concludes that lyric
forms convey both personal and communal emotional histories in language. Focusing on the
work of such diverse twentieth-century American poets as T. S. Eliot, Ezra Pound, Wallace
Stevens, and Anne Sexton, Blasing demonstrates the ways that the lyric "I" speaks, from first to
last, as a creation of poetic language.
Greek Lyric of the Archaic and Classical Periods Jan 23 2022 What is distinctive about Greek
lyric? How should we conceptualize it in relation to literature, song, music, rhetoric, history?
This discussion investigates such questions, analysing a range of influential methodologies that
have shaped the recent history of the field.
The Lyric in Victorian Memory May 27 2022 This book is a study of nineteenth-century poems
that remember, yearn for, fixate on, and forget the past. Reflecting the current critical drive to
reconcile formalist and historicist approaches to literature, it uses close readings to trace the
complex interactions between memory as a theme and the (often-memorable) formal traits – such
as brevity, stanzaic structure, and sonic repetition – that appear in the lyrics examined. This book
considers the interwoven nature of remembering and forgetting in the work of four Victorian
poets. It uses this theme to shed new light on the relationship between lyric and narrative, on the
connections between gender and genre, and on the way in which Victorians represented and
commemorated the past.

From Song to Book Jun 15 2021 As the visual representation of an essentially oral text, Sylvia
Huot points out, the medieval illuminated manuscript has a theatrical, performative quality. She
perceives the tension between implied oral performance and real visual artifact as a fundamental
aspect of thirteenth- and fourteenth-century poetics. In this generously illustrated volume, Huot
examines manuscript texts both from the performance-oriented lyric tradition of chanson
courtoise, or courtly love lyric, and from the self-consciously literary tradition of Old French
narrative poetry. She demonstrates that the evolution of the lyrical romance and dit, narrative
poems which incorporate thematic and rhetorical elements of the lyric, was responsible for a
progressive redefinition of lyric poetry as a written medium and the emergence of an explicitly
written literary tradition uniting lyric and narrative poetics. Huot first investigates the nature of
the vernacular book in the thirteenth and fourteenth centuries, analyzing organization, page
layout, rubrication, and illumination in a series of manuscripts. She then describes the
relationship between poetics and manuscript format in specific texts, including works by widely
read medieval authors such as Guillaume de Lorris, Jean de Meun, and Guillaume de Machaut,
as well as by lesser-known writers including Nicole de Margival and Watriquet de Couvin. Huot
focuses on the writers' characteristic modifications of lyric poetics; their use of writing and
performance as theme; their treatment of the poet as singer or writer; and of the lady as implied
reader or listener; and the ways in which these features of the text were elaborated by scribes and
illuminators. Her readings reveal how medieval poets and book-makers conceived their common
project, and how they distinguished their respective roles.
A Companion to the Middle English Lyric Apr 25 2022 Comprehensive survey of the Middle

English lyric, one of the most important forms of medieval literature.
Horæ Lyricæ Feb 09 2021
Lyric Aug 30 2022 The term ‘lyric’ has evolved, been revised, redefined and contested over the
centuries. In this fascinating introduction, Scott Brewster: traces the history of the term from its
classical origins through the early modern, Romantic and Victorian periods and up to the twentyfirst century demonstrates the influence of lyric on poetic practice, literature, music and other
popular cultural forms uses three aspects -- the lyric ‘self’, love and desire and the relationship
between lyric, poetry and performance -- as focal points for further discussion not only charts the
history of lyric theory and practice but re-examines assumptions about the lyric form in the
context of recent theoretical accounts of poetic discourse. Offering clarity and structure to this
often intense and emotive field, Lyric offers essential insights for students of literature,
performance, music and cultural studies.
One Hundred Lyrics and a Poem Apr 01 2020 Everything I've ever done Everything I ever do
Every place I've ever been Everywhere I'm going to Over a career that spans four decades and
thirteen studio albums with Pet Shop Boys, Neil Tennant has consistently proved himself to be
one of the most elegant and stylish of contemporary lyricists. Arranged alphabetically, One
Hundred Lyrics and a Poem presents an overview of Neil Tennant's considerable achievement as
a chronicler of modern life: the romance, the break-ups, the aspirations, the changing attitudes,
the history, the politics, the pain. The landscape of Tennant's lyrics is recognisably British in
character - restrained and preoccupied with the mundane, occasionally satirical, yet also yearning
for escape and theatrical release. Often surprisingly revealing, this volume is contextualised by a

personal commentary on each lyric and a fascinating introduction by the author which gives an
insight into the process and genesis of writing. Flamboyant, understated, celebratory and elegiac,
Neil Tennant's lyrics are a document of our times.
Beyond the Lyric Jul 17 2021 " Fiona Sampson provides a ... map of living British poets,
grouped according to the kind of poetry they write. From the ... the Plain Dealers (Ruth Fainlight
and Alan Brownjohn) to the baroque sensibilities of Dandies (Glyn Maxwell, Hugo Williams),
we are introduced to the Oxford Elegists (John Fuller, Andrew Motion and Mick Imlah) and the
New Formalists (Don Paterson, Mimi Khalvati), the Anecdoctalists (Carol Ann Duffy, Simon
Armitage) and Mythopoesis (Robin Robertson)."--Publisher description
The Lyric Book Nov 01 2022 General Reference
Gold from the Stone Jun 23 2019 Lemn Sissay was seventeen when he wrote his first poetry
book, which he hand-sold to the miners and mill workers of Wigan. Since then his poems have
become landmarks, sculpted in granite and built from concrete, recorded on era-defining albums
and declaimed in over twenty countries. He has performed to thousands of football fans at the FA
Cup Final, to hundreds of thousands as the poet of the 2012 Olympics, and to millions across our
TV screens and the airwaves of BBC Radio. He has become one of the nation's best-loved
voices.
Lyric Eye Nov 20 2021 Lyric Eye: The Poetics of Twentieth-Century Surveillance presents the
first detailed study of the relationship between poetry and surveillance. It critically examines the
close connection between American lyric poetry and a burgeoning U.S. state surveillance
apparatus from 1920 through the 1960s. The book explores the myriad ways that poets -- Ezra

Pound, William Carlos Williams, W.H. Auden, Langston Hughes, James Baldwin, Sylvia Plath,
Gertrude Stein, Robert Lowell, Allen Ginsberg, and others -- explored a developing and fraught
environment in which the growing power of American investigative agencies, such as the FBI
under Hoover, imposed new pressures on cultural discourse and personal identity. In analysing
twentieth-century American poetry and its various ideas about 'the self', Lyric Eye demonstrates
the extent to which poetry and surveillance employ similar styles of information gathering such
as observation, overhearing, imitation, abstraction, repurposing of language, subversion,
fragmentation, and symbolism. Ground-breaking and prescient, this book will be of great interest
to scholars and researchers of literature, politics, surveillance and intelligence studies, and
Digital Humanities.
Lyric Shame Sep 18 2021 Gillian White argues that the poetry wars among critics and
practitioners are shaped by “lyric shame”—an unspoken but pervasive embarrassment over what
poetry is, should be, and fails to be. “Lyric” is less a specific genre than a way to project
subjectivity onto poems—an idealized poem that is nowhere and yet everywhere.
Citizen Apr 13 2021 WINNER OF THE LOS ANGELES TIMES BOOK PRIZE FOR POETRY
WINNER OF THE NATIONAL BOOK CRITICS CIRCLE AWARD FOR POETRY In this
moving, critical and fiercely intelligent collection of prose poems, Claudia Rankine examines the
experience of race and racism in Western society through sharp vignettes of everyday
discrimination and prejudice, and longer meditations on the violence - whether linguistic or
physical - which has impacted the lives of Serena Williams, Zinedine Zidane, Mark Duggan and
others. Awarded the National Book Critics Circle Award for Poetry in America after becoming

the first book in the prize's history to be a finalist in both the poetry and criticism categories,
Citizen weaves essays, images and poetry together to form a powerful testament to the individual
and collective effects of racism in an ostensibly "post-race" society.
Form as Expression Mar 01 2020 Revision of thesis (Ph. D.)--University of Waterloo, 1983.
The Lyric Poem Mar 13 2021 As a study of lyric poetry, in English, from the early modern
period to the present, this book explores one of the most ancient and significant art forms in
Western culture as it emerges in its various modern incarnations. Combining a much-needed
historicisation of the concept of lyric with an aesthetic and formal focus, this collaboration of
period-specialists offers a new cross-historical approach. Through eleven chapters, spanning
more than four centuries, the book provides readers with both a genealogical framework for the
understanding of lyric poetry within any particular period, and a necessary context for more
general discussion of the nature of genre.
Lyrics Jun 03 2020 From the first Police album, Outlandos D'Amour, through Sacred Love, here
are the collected lyrics written by Sting, along with his commentary. “Publishing my lyrics
separately from their musical accompaniment is something that I’ve studiously avoided until
now. The two, lyrics and music, have always been mutually dependent, in much the same way as
a mannequin and a set of clothes are dependent on each other; separate them, and what remains is
a naked dummy and a pile of cloth. Nevertheless, the exercise has been an interesting one, seeing
perhaps for the first time how successfully the lyrics survive on their own, and inviting the
question as to whether song lyrics are in fact poetry or something else entirely. And while I’ve
never seriously described myself as a poet, the book in your hands, devoid as it is of any musical

notation, looks suspiciously like a book of poems. So it seems I am entering, with some
trepidation, the unadorned realm of the poet. I have set out my compositions in the sequence they
were written and provided a little background when I thought it might be illuminating. My wares
have neither been sorted nor dressed in clothes that do not belong to them; indeed, they have
been shorn of the very garments that gave them their shape in the first place. No doubt some of
them will perish in the cold cruelty of this new environment, and yet others may prove more
resilient and become perhaps more beautiful in their naked state. I can’t predict the outcome, but
I have taken this risk knowingly and, while no one in their right mind should ever attempt to set
“The Waste Land” to music, in the hopeful words of T. S. Eliot, These fragments I have shored
against my ruins.” —Sting, from the Introduction
Experimentation and the Lyric in Contemporary French Poetry Jun 27 2022
Experimentation and the Lyric in Contemporary French Poetry offers a new theoretical approach
and historical perspective on the remarkable upsurge in creative poetic practices in France that
have challenged traditional definitions of poetry and of the lyric. Focusing on the work of Pierre
Alferi, Olivier Cadiot, Emmanuel Hocquard, Franck Leibovici, Anne Portugal and Denis Roche,
this book provides an analysis of the most influential poets in French poetry of the last few
decades. It contextualizes the theoretical models that inform their investigations, analyzing them
alongside the history of the avant-garde and the heated theoretical debates that have taken place
over whether to continue or bring an end to the lyric. Systematically addressing the various
strategies employed by these poets and drawing on reception theory and cognitive studies, Jeff
Barda argues that French radical poetics re-evaluates the lyric in cognitive terms beyond the

personal. This book is essential reading for anyone interested in twenty-first-century forms of
experimental writing and the connections between literature and the arts today.
The Lyrics: 1956 to the Present (Vol. Two-Volume Set) Dec 22 2021 A work of unparalleled
candor and splendorous beauty, The Lyrics celebrates the creative life and the musical genius of
Paul McCartney through 154 of his most meaningful songs. From his early Liverpool days,
through the historic decade of The Beatles, to Wings and his long solo career, The Lyrics pairs
the definitive texts of 154 Paul McCartney songs with first-person commentaries on his life and
music. Spanning two alphabetically arranged volumes, these commentaries reveal how the songs
came to be and the people who inspired them: his devoted parents, Mary and Jim; his
songwriting partner, John Lennon; his “Golden Earth Girl,” Linda Eastman; his wife, Nancy
McCartney; and even Queen Elizabeth, among many others. Here are the origins of “Let It Be,”
“Lovely Rita,” “Yesterday,” and “Mull of Kintyre,” as well as McCartney’s literary influences,
including Shakespeare, Lewis Carroll, and Alan Durband, his high-school English teacher. With
images from McCartney’s personal archives—handwritten texts, paintings, and photographs,
hundreds previously unseen—The Lyrics, spanning sixty-four years, becomes the definitive
literary and visual record of one of the greatest songwriters of all time.
The Lyric Theory Reader Feb 21 2022 Reading lyric poetry over the past century. The Lyric
Theory Reader collects major essays on the modern idea of lyric, made available here for the first
time in one place. Representing a wide range of perspectives in Anglo-American literary
criticism from the twentieth and twenty-first centuries, the collection as a whole documents the
diversity and energy of ongoing critical conversations about lyric poetry. Virginia Jackson and

Yopie Prins frame these conversations with a general introduction, bibliographies for further
reading, and introductions to each of the anthology’s ten sections: genre theory, historical models
of lyric, New Criticism, structuralist and post-structuralist reading, Frankfurt School approaches,
phenomenologies of lyric reading, avant-garde anti-lyricism, lyric and sexual difference, and
comparative lyric. Designed for students, teachers, scholars, poets, and readers with a general
interest in poetics, this book presents an intellectual history of the theory of lyric reading that has
circulated both within and beyond the classroom, wherever poetry is taught, read, discussed, and
debated today.
The Lyric in the Age of the Brain Jul 29 2022 Science has transformed understandings of the
mind, supplying physiological explanations for what once seemed transcendental. Nikki
Skillman shows how lyric poets—caught between a reductive scientific view and naïve literary
metaphors—struggled to articulate a vision of consciousness that was both scientifically
informed and poetically truthful.
Experimentation and the Lyric in Contemporary French Poetry Aug 25 2019 Experimentation
and the Lyric in Contemporary French Poetry offers a new theoretical approach and historical
perspective on the remarkable upsurge in creative poetic practices in France that have challenged
traditional definitions of poetry and of the lyric. Focusing on the work of Pierre Alferi, Olivier
Cadiot, Emmanuel Hocquard, Franck Leibovici, Anne Portugal and Denis Roche, this book
provides an analysis of the most influential poets in French poetry of the last few decades. It
contextualizes the theoretical models that inform their investigations, analyzing them alongside
the history of the avant-garde and the heated theoretical debates that have taken place over

whether to continue or bring an end to the lyric. Systematically addressing the various strategies
employed by these poets and drawing on reception theory and cognitive studies, Jeff Barda
argues that French radical poetics re-evaluates the lyric in cognitive terms beyond the personal.
This book is essential reading for anyone interested in twenty-first-century forms of experimental
writing and the connections between literature and the arts today.
The Lyric Now Oct 20 2021 "The word "now" in the title of this book by poet-critic James
Longenbach does double duty: both as the lyric sense of the present, as well as how American
poems over the last century have continued to assert their "now"-ness. Ranging from Modernist
greats (Ezra Pound, T. S. Eliot, Marianne Moore) through midcentury poets (George Oppen and
Robert Lowell) to Longenbach's contemporaries (Jorie Graham, Carl Phillips, and Sally Keith),
he deftly shifts the terms of Modernism allowing us to see, within Modernist innovation,
common strategies, psychological predicaments, and aesthetic solutions. He makes a case for the
continuity of poetry in this country, as one reviewer puts it, "a vision of lyric poetry that is
always seeking 'newer' answers but doesn't concern itself with 'new' answers, or fool itself that
what it's doing is utterly original, unique, or personal." "The Lyric Now" is a beautifully written
book, and few critics currently writing are, as a reviewer wrote, better at "explaining how poems
work, how literary history happens, and why we should care about both" than Longenbach"-An Essay on the Lyric Poetry of the Ancients (1762) Oct 27 2019
Lyric Poetry Jul 25 2019 Lyric poetry has long been regarded as the intensely private, emotional
expression of individuals, powerful precisely because it draws readers into personal worlds. But
who, exactly, is the "I" in a lyric poem, and how is it created? In Lyric Poetry, Mutlu Blasing

argues that the individual in a lyric is only a virtual entity and that lyric poetry takes its power
from the public, emotional power of language itself. In the first major new theory of the lyric to
be put forward in decades, Blasing proposes that lyric poetry is a public discourse deeply rooted
in the mother tongue. She looks to poetic, linguistic, and psychoanalytic theory to help unravel
the intricate historical processes that generate speaking subjects, and concludes that lyric forms
convey both personal and communal emotional histories in language. Focusing on the work of
such diverse twentieth-century American poets as T. S. Eliot, Ezra Pound, Wallace Stevens, and
Anne Sexton, Blasing demonstrates the ways that the lyric "I" speaks, from first to last, as a
creation of poetic language.
Theory of the Lyric Sep 30 2022 What sort of thing is a lyric poem? An intense expression of
subjective experience? The fictive speech of a specifiable persona? Examining ancient and
modern poems from Sappho to Ashbery, Jonathan Culler reveals the limitations of these two
models—the Romantic and the modern—and challenges the assumption that poems exist to be
interpreted.
500 Best-Loved Song Lyrics May 03 2020 Complete lyrics for well-known folk songs, hymns,
popular and show tunes, more. Oh Susanna, The Battle Hymn of the Republic, When Johnny
Comes Marching Home, hundreds more. Indispensable for singalongs, parties, family gettogethers, etc.
Horæ lyricæ. Poems, chiefly of the lyric kind ... The fifteenth edition, corrected Nov 08 2020
The Lyric Poem and Aestheticism Dec 10 2020 Lyric poetry's response to a crisis of relevance in
Victorian Modernity This study explores lyric poetry's response to a crisis of relevance in

Victorian Modernity, offering an analysis of literature usually elided by studies of the modern
formation of the genre and uncovering previously unrecognized discourses within it. Setting the
focal aestheticist poetry (c. 1860 to 1914) within much broader historical, theoretical and
aesthetic frames, it speaks to those interested in Victorian and modernist literature and culture,
but also to a burgeoning audience of the 'new lyric studies'. The six case studies introduce fresh
poetic voices as well as giving innovative analyses of canonical writers (such as D. G. Rossetti,
Ezra Pound, A. C. Swinburne). Key Features Challenges and transforms existing narratives of
the modern formation of the 'lyric' genre through engagement with a body of work that largerscale genre histories elide Offers innovative analysis of aestheticist poetry from the 1860s to the
early years of the twentieth century Provides three fresh theoretical frames to examine the
relationship between poetry and modernity Includes case studies featuring a range of literary
figures such as D. G. Rossetti, Alice Meynell, Thomas Hardy, Michael Field, Arthur Symons, A.
C. Swinburne and Ezra Pound
Dickinson's Misery Sep 26 2019 How do we know that Emily Dickinson wrote poems? How do
we recognize a poem when we see one? In Dickinson's Misery, Virginia Jackson poses
fundamental questions about reading habits we have come to take for granted. Because
Dickinson's writing remained largely unpublished when she died in 1886, decisions about what it
was that Dickinson wrote have been left to the editors, publishers, and critics who have brought
Dickinson's work into public view. The familiar letters, notes on advertising fliers, verses on
split-open envelopes, and collections of verses on personal stationery tied together with string
have become the Dickinson poems celebrated since her death as exemplary lyrics. Jackson makes

the larger argument that the century and a half spanning the circulation of Dickinson's work tells
the story of a shift in the publication, consumption, and interpretation of lyric poetry. This shift
took the form of what this book calls the "lyricization of poetry," a set of print and pedagogical
practices that collapsed the variety of poetic genres into lyric as a synonym for poetry. Featuring
many new illustrations from Dickinson's manuscripts, this book makes a major contribution to
the study of Dickinson and of nineteenth-century American poetry. It maps out the future for new
work in historical poetics and lyric theory.
Power in Verse Dec 30 2019 English lyric poetry from Wyatt to Donne falls into three
consecutive stylistic phases. Tottel's Miscellany presided over the first, making the lyrics of
Wyatt and Surrey available for imitation by mid-century poets like Barnabe Googe, George
Turberville, and George Gascoigne. The Shepheardes Calender and Sidney's Defense of Poesy
ushered in the second, the Elizabethan or &"Golden&" phase of the 1580s and 1590s. In the third
phase Donne and Jonson, reacting against the stylistic orientation of the Elizabethan poets,
reconceived the status of &"poesy&" and resituated the lyric for a post-Elizabethan audience.
Chapter 7 is shared between Donne and Jonson, post-Elizabethan writers who used metonymy to
subvert the metaphoric stance of Elizabethan poetry. In a Postscript Hedley takes on the
&"metaphysical conceit&" for a final demonstration of the explanatory power of Jakobson's
theory of language. Professor Hedley uses the semiotic theory of Roman Jakobson to create
stylistic profiles for each of these three phases of early Renaissance poetry. Along with the
poetry itself she reexamines contemporary treatises, &"defenses,&" and &"notes of
instruction&" to highlight key features of poetic practice. She proposes that early and mid-Tudor

poetry is &"metonymic,&" that the collective orientation of the Elizabethan poets is
&"metaphoric,&" and that Donne and Jonson bring metonymy to the fore once again. Chapter 1
sets out the essentials of Jakobson's theory. Hedley uses particular poems to show what is
involved in claiming that a writer or a piece of writing has metaphoric or a metonymic basis.
Chapter 2 explains how the metaphoric bias of Elizabethan poetry was produced, as &"poesy&"
became part of England's national identity. This chapter broadens out beyond the lyric to include
other modes of writing whose emergence belongs to an Elizabethan &"moment&" in the history
of English literature. Beyond chapter 2, each chapter has a double purpose: to create stylistic
profile for a single poetic generation and to highlight a particular aspect or feature of the poetry
as an index of difference from one generation to the next. In the third chapter Hedley shows how
Wyatt and Surrey used deixis metonymically to give their poems particular occasions. Chapter 4
explains how the metonymic bias of the mid-Tudor poets affected their use of metaphor, and
highlights Gascoigne's appreciation of a metaphor as a social gambit or an instrument of moral
suasion. Chapters 5 and 6 are centered in the Elizabethan period, but with perspectives into
earlier and subsequent phases of metonymic writing. In chapter 5, a comprehensive discussion of
the sonnet and the sonnet sequence shows how metaphoric writing cooperates with the &"poetic
function&" of language. Chapter 6 deals with love poetry, as a social/political activity whose
orientation differs radically from one generation of English Petrarchists to the next.
Horæ Lyricæ Sep 06 2020
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